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UBERMORGEN.COM [A/CH/USA, *1999]

UBERMORGEN.COM is an artist duo created in Vienna, Austria, by lizvix and Hans Bernhard, a founder of etoy. Behind
UBERMORGEN.COM we can find one of the most unmatchable identities — controversial and iconoclast — of the
contemporary European techno-fine-art avant-garde. Their open circuit of conceptual art, drawing, software art,

pixel- painting, computer installations, net.art, sculpture and digital activism (media hacking) transforms their brand into a
hybrid Gesamtkunstwerk. The computer and the network are (ab)used to create art and combine its multiple forms.

The permanent amalgamation of fact and fiction points toward an extremely expanded concept of one’s working materials, that
for UBERMORGEN.COM also include (international) rights, democracy and global communication (input-feedback loops).
“Ubermorgen” is the German word both for “the day after tomorrow” or “super-tomorrow”.

http://www.ubermorgen.com

Lizvix (A, *1973)

LizvIx is a Vienna and St. Moritz based artist, designer and technologist, producing both artistic and commercial work for
companies, collectors and institutions. Using technology and computers as a medium since 1994, she has exhibited her
net.art works in venues like the Ars Electronica (Austria), the Konsthall Malmoe (Sweden), the NTT ICC Museum (Japan),
ARCO (Spain) or the Lentos Kunstmuseum (Austria). LizvIx is a founding member of 194.152.164.137 and
UBERMORGEN.COM. She studied fine art and economics in Vienna. Lizvix is a professional artist and creative thinker,
focusing on digital art projects, exhibitions and travelling the world lecturing at conferences or universities.

Hans Bernhard (A/CH/USA, *1973)

Hans Bernhard is a Vienna and St. Moritz based artist working in the fields of digital and fine art. Using technology,
computers and the internet as a medium since 1994, he exhibited and performed in venues like the Museum of Contemporary
Art Tokyo (Japan), the Ars Electronica (Austria), the Konsthall Malmoe (Sweden) or the SFMOMA (USA). He is a founding
member of the legendary etoy. CORPORATION and of UBERMORGEN.COM. He studied visual communication, digital art, art
history and aesthetics in Vienna, San Diego, Pasadena and Wuppertal. Hans is a professional artist and creative thinker,
working on art projects, researching digital networks, exhibiting and travelling the world lecturing at conferences and

universities.

SELECTED SOLO SHOWS
Expanded Box, ARCO Madrid

Fabio Paris Art Gallery, Brescia
Kunsthaus, Graz

The Premises Gallery, Johannesburg
¢3, Budapest

plug.in, Basel

Hartware Medienkunstverein, Dortmund
Cabaret Voltaire, Zirich

Overgaden Contemporary Art Institute,
Copenhagen

EAF — Experimental Arts Foundation,
Adelaide

Gosia Koscielak Gallery, Chicago

SELECTED GROUP SHOWS
iMAL Center for Digital Cultures and
Technology, Bruxelles

HMKV Hartware Medienkunstverein,
Dortmund

Biennale of Sydney

New Museum, New York

Laboral, Gijon

MOCA, Teipeh

MAK, Vienna

DEAF, Rotterdam

NTT ICC, Tokyo

Akademie der Kuenste, Berlin

Ars Electronica, Linz

Lentos Kunstmuseum, Linz
Konsthall, Malmoe

Kokerei Zollverein, Essen

Aldrich Contemporary Art Museum
Secession, Vienna

La Casa Encendida, Madrid




SELECTED PUBLICATIONS

Alessandro Ludovico (Ed), UBERMORGEN.COM, MEDIA HACKING VS. CONCEPTUAL ART, Christoph-Merian-Verlag, Basel
2009.

Domenico Quaranta, Yves Bernard (Eds), Holy Fire. Art of the Digital Age, FPeditions, Brescia 2008.

Rudolf Frieling (Ed), The Art of Participation: 1950 to Now, San Francisco Museum of Modern Art, San Francisco / Thames
& Hudson, London 2008.

Gerlinde Schuller, Designing Universal Knowledge: The World as Flatland - Report 1, Lars Mueller Publisher, Baden 2008.
Matteo Bittanti, Domenico Quaranta (Eds), GameScenes. Art in the Age of Videogames, Johan & Levi, Milan 2006.

AAVV, Derivatives, New Art Financial Visions, exhibition catalogue, La La Casa Encendida, Madrid 2006.

Gerfried Stocker, Christine Schopf (Eds), Ars Electronica 2005 — Hybrid. Living in Paradox, Ars Electronica, Linz / Hatje
Cantz Verlag, 2005.

AAVV, Just do it! The subversion of signs from Marcel Duchamp to Prada Meinhof, exhibition catalogue, Lentos Museum of
Modern Art, Linz 2005.

AAVV, Open Nature, exhibition catalogue, NTT InterCommunication Center, Tokyo 2005.

Olga Goriunova, Alexei Shulgin, read_me 2.3 reader — about software art, Aarhus University Press, Aarhus 2003.

Inke Arns, “Soziale Technologien”, in Die Offene Stadt - Anwendungsmodelle. Jahresprogramm der Kokerei Zollverein, Essen,
2003.

Marco Deseriis, Giuseppe Marano, Net Art - Larte della connessione, Milan, Shake 2003 (2008).

AG Borderline-Kongress, Borderline - Strategien und Taktiken fir Kunst und soziale Praxis, Materialsammlung, Gmbh 2002.
Rem Koolhaas (ed), Mutations, Actar 2001.

Armin Medosch, Janko Rottgers, TELEPOLIS: Netzpiraten. Die Kultur des elektronischen Verbrechens, Dpunkt Verlag 2001.

SELECTED LECTURES

Dictionary of War, Novi Sad CCC 173C, Berlin

Transmediale, Berlin CITTADELLARTE, ltaly

Art Academy, Sofia GDI, Gottlieb Duttweiler Institut, Rueschlikon
Goethe-Institut, Damascus [Plug.in], Basel

Goethe-Institut, Nairobi Accademia delle Belle Arti di Carrara
Microwave Festival, Hong Kong Art center College of Design, Pasadena
Israeli Digital Art Center, Holon UCSD, San Diego

V2, Rotterdam FIPA, Biarritz

Johann Wolfgang Goethe Universitaet Frankfurt Berliner Theatertreffen, Berlin
Ravensbourne College DESIGN AUSTRIA, Vienna

NTT ICC, Tokyo Design Indaba, Capetown
ACKNOWLEDGEMENTS

Fabio Paris, Domenico Quaranta, Franco & Eva Mattes (01.org), JODI, Billie-Ada Bernhard, Lola Mage Bernhard,
Alistair Fuller, Lukas Heistinger, Stefan Nussbaumer, Hans-Peter Bernhard, Alessandro Ludovico, Paolo Cirio,
[epidemiC], Luca Lampo, Helga Franza, LIA, Grischinka Teufl, Inke Arns, Annette Schindler, Jacob Lillemose,
Yukiko Shikata, Karel Dudesek, Kathy Rae Huffman, Peter Weibel, Oskar Obereder, Tilmann Singer, Aaron Kaplan,
Leo Findeisen, Yves Piquet, Alexander Nikolic, Sam Hopkins, Axis of Evil, Piratebay, lo-res.org, Slum-TV,

Silver Server, BM:UKK, City of Vienna, Netznetz.net, Pro Helvetia, Bundesamt fir Kultur Bern,

Wolf-Dieter Grabner/ theflow.cc
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http://editions.linkartcenter.eu/

Clouds

Domenico Quaranta, In Your Computer, 2011
Valentina Tanni, Random, 2011

Gene McHugh, Post Internet, 2011

Brad Troemel, Peer Pressure, 2011

Kevin Bewersdorf, Spirit Surfing, 2012

Mathias Jansson, Everything | shoot Is Art, 2012
Domenico Quaranta, Beyond New Media Art, 2013
Curt Cloninger, One Per Year, 2014

Adam Rothstein, Astronaut Luggage, 2015

In My Computer

#1 Miltos Manetas, In My Computer # 1, 2011

#2 Chris Coy, After Brad Troemel, 2013

#3 Martin Howse, Diff in June, 2013

#4 Damiano Nava, Let the Right One In, 2013

#5 Evan Roth, Since You Were Born, 2014

#6 Addie Wagenknecht, Technological Selection of Fate, 2014

#7 Roberto Fassone, Giovanna Manzotti, /f Art Were To Disappear Tomorrow What Stories Would We Tell Our Kids?,
2014

Catalogues

Collect the WWWorld. The Artist as Archivist in the Internet Age, 2011.
Exhibition Catalogue.
Edited by Domenico Quaranta, with texts by Josephine Bosma, Gene McHugh, Joanne McNeil, D. Quaranta

Gazira Babeli, 2011.
Exhibition catalogue.
Edited by Domenico Quaranta, with texts by Mario Gerosa, Patrick Lichty, D. Quaranta, Alan Sondheim

Holy Fire. Art of the Digital Age, 2011.
Exhibition catalogue.
Edited by Yves Bernard, Domenico Quaranta

Ryan’s Web 1.0. A Lossless Fall, 2012.
By Ryan Trecartin

RE:akt! Reconstruction, Re-enactment, Re-reporting, 2014.
Exhibition Catalogue.
Edited by Antonio Caronia, Janez Jan$a, Domenico Quaranta, with texts by Jennifer Allen, Jan Verwoert, Rod Dickinson

Born Digital, 2014.
Exhibition Catalogue.
Edited by Link Art Center.

6PM YOUR LOCAL TIME EUROPE, 2015.
Catalogue.
Edited by Link Art Center.

UBERMORGEN.COM, 2015.
Catalogue.
Edited by Domenico Quaranta, with texts by Inke Arms, JODI.ORG



Open

Best of Rhizome 2012, 2013
Edited by Joanne McNeil
Co-produced with Rhizome, New York (USA)

The F.A.T. Manual, 2013
Edited by Geraldine Juarez, Domenico Quaranta
Co-produced with MU, Eindhoven (NL)

Troika, 2013
Edited by Domenico Quaranta
Co-produced with Aksioma - Institute for Contemporary Art, Ljubljana (SLO)

Eternal September, 2014
Various Authors
Co-produced with Aksioma - Institute for Contemporary Art, Ljubljana (SLO)

Torque # 1. Mind, Language and Technology, 2014
Edited by Nathan Jones and Sam Skinner
Co-produced with Torque Editions (UK)

U+29DC aka Documento Continuo, 2014
Enrico Boccioletti
Co-produced with Viafarini, Milan (IT)

CyPosium - The Book, 2014

Edited by Annie Abrahams, Helen Varley Jamieson
Co-produced with La Panacée, Centre de Culture
Contemporaine, Montpellier (FR)

LINK Editions is a publishing initiative of the LINK Center for the Arts of the Information Age (Link Art Center).

LINK Editions uses the print on demand approach to create an accessible, dynamic series of essays and pamphlets, but also tutorials,
study notes and conference proceedings connected to its educational activities. A keen advocate of the idea that information wants to be
free, LINK Editions releases its contents free of charge in .pdf format, and on paper at a price accessible to all. Link Editions is a not-for-profit
initiative and all its contents are circulated under an Attribution-NonCommercial-ShareAlike 3.0 Unported (CC BY-NC-SA 3.0) license.
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UBERMORGEN.COM

Publisher: LINK Editions, September 2015
www.linkartcenter.eu

This work is licensed under the Creative Commons
Attribution-NonCommercial-ShareAlike 3.0 Unported License.
To view a copy of this license, visit
http://creativecommons.org/licenses/by-nc-sa/3.0/

or send a letter to Creative Commons, 171 Second Street,
Suite 300, San Francisco, California, 94105, USA.

Printed and distributed by Lulu.com
www.lulu.com

ISBN 978-1-326-40697-4

First published by Fabio Paris Editions in 2009,
on the occasion of the exhibition “UBERMORGEN.COM, Superenhanced”
(Fabio Paris Art Gallery, Brescia, January 17 - March 7, 2009).





