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Addie Wagenknecht is an American artist based in
Austria, whose work explores the tension between
intimacy and technology. She seeks to blend
conceptual work with traditional forms of hacking
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peculiar mix of hacking and visual aesthetics
drenched by conceptualism.
She is a member of the Free Art & Technology
(F.A.T.) Lab and chairs the Open Hardware Summit
at MIT. Past exhibitions include MuseumsQuartier
Wien, Vienna, Austria; La Gaîté Lyrique, Paris,
France; The Istanbul Modern; and MU, Eindhoven,
Netherlands as well as Phillips Auction House, New
York City. Her projects have been featured in a
number of academic papers, books, and
magazines, such as TIME, Wall Street Journal,
Vanity Fair, The Economist, and New York Times.
She holds a Masters degree from the Interactive
Telecommunications Program at New York
University, and has previously held fellowships at
Eyebeam Art + Technology Center, Culture Lab, and
The Frank-Ratchye STUDIO for Creative Inquiry at
Carnegie Mellon University, among others. She is
represented by bitforms gallery in New York City.
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Editor’s note

sometimes the words just get stuck

This book is almost unreadable. In its printed form, the text is too
small, scattered through the pages in an unruly way. Sometimes it’s a
heavy text-block with no line breaks, some others it’s just a single line;
sometimes it goes off the border of the page, some others it overlaps to
other text, or to images. There is no formatting. Hyperlinks are
inactive. Some lines are introduced by what appears to be a username
followed by date and time of the post, but when they aren’t, it’s usually
difficult to say whether they belong to the same author. Images are very
small, too, and often missing or overlapped. Reading the book in
digital form doesn’t help that much either. You can zoom in, of course,
but the missing indentation makes reading a tough experience, that
requires constant attention and often leaves you with a lot of questions.
It’s not the kind of book you can read in your bed, to relax a bit right
before sleeping.
And yet, it’s a book that wants to be read. It’s not, let’s say, code or
numbers or a list of boring data filling up a database: it’s a personal,
often touching, stream of consciousness, delivering bits and pieces of a
human life that has been turned into words with one or more readers
in mind. Only, it reads like a fragile archive - as if it needs to be
recoded and decoded, the sum of zeros and ones which normally
compile into words remain in some semi-encrypted glitch.

MOSTLY FRIENDS ONLY JOURNAL
all the good stuff is locked anyways ;)

If you think so, you are not far from truth. This book archives the
content of a LiveJournal blog, kept by LiveJournal user “a_wags”.
The first and the last readable comment dates in the document were
between June 2004 and April 2005. The account was archived and
exported byWagenknecht in 2014, but somewhere the export function



failed and this is the result, unedited. Layout, glitches and number of
pages are determined by this automatic export function. Missing the
“original”, it’s hard to say if other “design” decisions, ie. the lack of a title
for the posts, the relationship between text and images, and between
posts and comments, depend on the way the blog has been exported or
on the original blog’s css style.
For the author, it would have been relatively easy – maybe just more
time consuming – to bypass this unreliable archivist and to copy
selected entries from the blog, trying to archive it in paper form in the
best possible way; which means that presenting the content of the blog
in this glitchy way is the result of a conscious curatorial choice.
The same could be said for the decision to select a relatively limited
time frame – from June 2004 to April 2005 – out of a blog that was used
from 2000 to 2009. As the author wrote in the application sent for the
In My Computer call for proposals:

“I used my livejournal account from 2000-2009 as a place I
defined as a private space where I shared mostly my
relationships failures to my ‘online only’ friends. This group of
people knew more about my life then even the person I was
dating. In hindsight, these hundreds to thousands of private
group based entries were an archive of my mistakes,
permanently cached in servers for the rest of history.”

The blog was called “Technological Selection of Fate”, the same title
used for this book and for a live performance first staged in 2006, then
again in 2013. In the performance, the artist’s desktop is a four wall
projection while she writes an anonymous Craiglist ad, enrolling a
narrative based on real, though not necessarily autobiographical, stories
of male infidelity. The ad starts: “This is my boyfriend computer. I made
the mistake of borrowing it. On the subway I found some things”; and
ends: “Female, 27, NYC, seeks reason to stay.”
This may be enough to show that, just like any other diary, this
LiveJournal has never been conceived as a purely “private” space, but as
a public performance of the self for a restricted audience. In other
words, with this book Addie Wagenknecht is not giving us
unprecedented access to her private life, but she is opening up access to
a part of her work that has been, so far, intended for a smaller audience.
And she is doing it with the help of an unreliable archivist that, while



frustrating voyeurism and emotional involvement most of the times,
randomly allows some moments of enlightenment to emerge. This is
my favorite one: “You’re most likely to be happy and successful if you
stop trying to deny the fact that you’re a beautifully messy mass of
contradictions.”

weird moments of enlightenment

I leave the reader the pleasure to speculate on why did Addie
Wagenknecht decide to make these “relatively” private records of her
life public, why she focused on those two years only, and why she chose
to share her curation with a computer. I prefer to use these last few
lines to tell you what this book has added to my understanding of
what’s happening to our personal memory, now that we are
increasingly recording it on external storage devices.We are leaving
traces of ourselves in computer and phone devices, personal hard disks
and other parties servers.We surf the web, register accounts, post
images, share, link, shorten our thoughts to fit a 140 chars string,
comment on other people’s thoughts, and mostly forget about all this.
External storage devices don’t forget, but still it’s hard for us to
understand how they will remember; how our personal memory will
look like in years, or decades.

Looking at this book, we can say that our memory will be fragmentary,
but in a different way it has always been; it will be repetitive; it will be
arbitrary, keeping the forgettable and leaving but a trace of what we
would have really liked to keep; it won’t really belong to us; it will have
side notes by others - better put: it will mainly consist in side notes by
others; it will be surprisingly warm, and touching, and emotional, given
how cold data are usually expected to be; it will be beautiful. It will be
glitchy. It will be unicode. It will have typos. It will contain blank pages.
It will make random come connections, and break existing links. It will
make you cry.

Domenico Quaranta
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